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2B R HTEE Antone Konst, Fire (Moon Setting), 2026, SofifiAfiiHF ~ BAREME ~ 5*ZE oil, pigment stick, and charcoal on linen,
76.5 x 102 cm, Frame 78 x 104 x 3.5 cm
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Each Modern is pleased to present Antone Konst: Subjects, the artist's third solo exhibition with the
gallery.

Entering into Antone Konst’s practice, one should abandon symbolic terms or the burdens of figuration. The
artist usually maneuvers in opposition to narrative or meaning, instead cultivating an ambient hum through
formal tools. His painterly jurisdiction thus elicits a “room tone,” one deliberately built from recurrence,
erasure, and idea surfing. A certain clarity persists across each pictorial execution, as Konst elides obfuscation
in favor of the aforementioned “hum.” In developing this optical system, he seeks aesthetic patterns that
establish a pervasive frequency.

It’s a treaty-less practice, marked by drift as opposed to edict. Konst wanders in and out of sentiment—from
performance to power—Xkeeping his visual grammar consistent. He’s secure in his domain, though persistently
seeks its edges, tests the boundary lines. This is not a means of escape, but a calibration of mindfulness, an
attentiveness to how his images arrive and shift. He remains invested in observation rather than allegorical
resolution. This language-in-process is built from flowers and figures—animals and strange people tend to
dominate the painter’s orbit.

He’s judicious in his handling of referents, following aftinities without any fidelity to epoch or genre as a
means to sustain an ongoing hunt. There are imports from classical sculpture, medieval architecture, and Dutch
canonical painting, as well as vintage cartoons and taxonomical floral photographs. One can likewise find
kernels from Milton Avery’s use of color as primary force, or Piet Mondrian’s botanical iterations. Yet, Konst
implements these threads with discretion, moved by their notions en route to his operational scheme. Each
picture is liberated from its context, gaining autonomy through Konst’s own compositional process. Nothing is
taken for granted or cheeky; it’s activated and reactivated within the same pocket of imaginal architecture. The
world presses in on the artist; he, in turn, absorbs and reconstitutes it.

Some features reappear in the exhibition Subjects—specifically the evocation of faces and layered floristic
forms. Here, amidst a loose iteration of previous concerns, Konst centers performance. The curtseying women
are fresh, spurn from the lineage of previous paintings that include musicians, dancers, and jugglers. Konst
also hones in on the choreography of genuflection and its staged politics of address. This being-a-subject is an
uncomfortable position, its awkwardness rendered in the artist’s latest body of work.

There’s so much activity throughout these compositions. The chromatic density, balletic linework, steady
accretion—it all pulsates in a consistent thythm. Musical vocabulary is therefore invoked often when
discussing the practice. In the studio Konst observes this congruency, remarking that, just like a sonic
framework, the paintings establish a general field with riffs, variations, and counterpoints circulating
throughout. He’s impulsive, quick, and rigorous, conducting a kind of pictorial improvisation. It often comes
down to a matter of arrangement, especially in regard to the larger canvases. This scale allows the artist to
work through a lot of different ideas in one frame.
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In the paintings Fire (Moon Rise) and Fire (Moon Setting), for instance, Konst hones in on the particular
experience of seeing through one thing toward another. It’s also about light, contrary to fire’s associations with
destruction and violence. A similar “seeing through” effect is echoed in Olive Oyl, the Shelley Duvall portrait
that flickers between its final state and the aggregate layers of its making. The textures and colors of the artist
frames also reinforce the accumulative nature of Konst’s paintings. One is alerted to the quieter tones buried
beyond the top strata of pigments, just as the brushstrokes appear doubled onto the bordering structures.

At base, these are not paintings that “tell’ you something, they squirm and gestate between perceptual tempos.
Through deposition, wiping away, and revision, Konst manages to eke out a coherent response to a tentative

order.

- Reilly Davidson (US based curator / writer)

Selected Works
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Blue Columbine, 2025 Curtsy (Caroline), 2026 Heavy Hibiscus, 2026
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pigment stick, and charcoal on linen  pigment stick, and charcoal on linen pigment stick, and charcoal on linen
255 x 199 cm 76 x 61 cm 208.5 x 173 cm

Frame: 78.5 x 63.5 x 3.5 cm

SriE e BHEFES Antone Konst 223E [ B AT Antone Konst 223E EE B AT Antone Konst

Olive Oyl, 2025 Arboreal Arrangement, 2026 Fire (Moon Setting), 2026
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pigment stick, and charcoal on linen  pigment stick, and charcoal on linen pigment stick, and charcoal on linen
76 x 61 cm 141 x 110 cm 76.5x 102 cm

Frame: 78.5 x 63.5 x 3.5 cm Frame: 78 x 104 x 3.5 cm
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Antone Konst
b. 1987, USA

Antone Konst’s work examines the subtle intersection of power, emotion, and contemporary culture,
revealing how tenderness and violence, intimacy and insecurity, quietly coexist within the structures of
everyday life. Rather than depicting conflict through overt political imagery or dramatic narrative, his
paintings remain close to familiar motifs—animals, flowers, performers, fragments of domestic space,
and ordinary objects—through which good and evil become mutually constitutive conditions of human
experience. In Konst’s practice, the everyday is never neutral; beneath its apparent calm lies an
undercurrent of psychological tension, social conditioning, and emotional ambiguity. His paintings evoke
the unstable atmosphere of the 21st century, echoing the widespread sense of uncertainty and
estrangement articulated by many contemporary artists, yet they do so through restraint rather than
spectacle.

Educated at the California Institute of the Arts and later the Yale School of Art, Konst has developed a
highly refined pictorial grammar distinguished by low-saturation palettes, soft-edged geometric forms,
and a masterful command of flatness, rhythm, and edge treatment. His compositions possess an almost
sculptural clarity while maintaining a dreamlike, poetic atmosphere. Figures and objects appear distilled
to their essential forms, rendered with a disarming simplicity that conceals a carefully calibrated
emotional complexity. Konst’s “painterliness” lies not in expressive excess, but in his ability to
orchestrate silence, tension, and spatial weight across the canvas. Emotion is embedded beneath cool and
deliberate surfaces, giving the paintings a silky yet weighted materiality that oscillates between intimacy
and distance.

At the same time, Konst resists collapsing into cynicism or critique alone. Through a visual language that
often resembles contemporary fables, he proposes the possibility of coexistence, tenderness, and
compassion amid instability. Humor and vulnerability quietly emerge within his deliberate compositions,
preserving a fragile psychological space in which empathy and understanding may still take place. This
balance between emotional restraint and human warmth has contributed to the growing international
recognition of his work in recent years. Following exhibitions and increasing attention from both
institutional and private collections, Konst is continuing to expand his presence through upcoming
exhibitions and projects across major American cities, including Los Angeles and beyond. His works are
included in the collections of X Museum and DEJI Museum, China and Perez Collection of PAMM,
USA.



