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1 @ JF3”coughed up like black phlegm onto hundreds of stark white developing papers.”Miyako Ishiuchi,
Yokosuka Story (Tokyo: Shashin Tsushinsha, 1979); quoted in Amanda Maddox, “Against the Grain: Ishiuchi
Miyako and the Yokosuka Trilogy,” #n Lshinchi Miyako: Postwar Shadows (Los Angeles: J. Paul Getty Museum,
2015), 23.

2 ¢ S The photograph exhibit took place, as though in revenge, there in Yokosuka which was in
America, in America which was in Yokosuka, a town which thrived from what two wars yielded, on a street
now become a pathetic sight to see.” Miyako Ishiuchi, Yokosuka Again, 1950—1990 (Tokyo: Sokyu-sha &
Mole, 1998); quoted in Maddox, “Against the Grain,” 28.

3 ¢ [ 3”While a person hopes to remain unblemished through life, all must sustain and live with wounds,
visible and invisible . . . an imprint of the past, welded onto a part of the body.” Miyako Ishiuchi, Scars

(Tokyo: Sokyu-sha, 2005), n.p.
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