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on canvas, 168 x 244 x 2.5 cm, courtesy of the artist, Each Modern and Gallery COMMON photo by Jessica Maure
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45 F[E : Shohei Takasaki, %8 (2023 4% 10 H 16 H ) Untitled (October 16 2023), 2023, &% ~ BEE ) ~ 5255 - Sz 4R oil, oil stick, acrylic and
charcoal on canvas, 117 x 80 x 2.5 cm, courtesy of the artist, Each Modern and Gallery COMMON photo by Jessica Maure

charcoal on canvas, 162 x 130 x 2.5 cm, courtesy of the artist, Each Modern and Gallery COMMON photo by Jessica Maure
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_FlE : Shohei Takasaki, 4 (2023 4-10 H 14 H ) Untitled
(October 14 2023), 2023, gtk « BmEJ) ~ [REE - 224 oil, oil
stick, acrylic and charcoal on canvas, 59 x 98 cm, courtesy of the

artist, Each Modern and Gallery COMMON photo by Jessica
Maure
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Shohei Takasaki, Untitled (November 28 2023), 2023, oil, oil stick, acrylic and charcoal on canvas, 168 x 244 x 2.5 cm, courtesy of the artist, Each
Modern and Gallery COMMON photo by Jessica Maure

SHOHEI TAKASAKI : Looking at Debris Sideways

2 January - 7 February 2024
Artist Talk | 27 January, 2.30 - 4 pm | Shohei Takasak in conversation with artist Lee YiShuan 27558,

moderated by Lan ChungHsuan
Artist Reception | 27 January, 4 - 6 pm

Each Modern is delighted to announce that Shohei Takasaki: Looking at Debris Sideways will be held from 2
January 2024. The title of the exhibition itself suggests a unique perspective, a sideways glance at the often

overlooked or discarded.
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In creating the pieces for this exhibition, Takasaki drew
inspiration from a wide range of sources spanning diverse eras
and categories. The importance of art history took a secondary
role; rather, the emphasis was placed on the purely visual
fulfillment that these references provided. By divorcing them
from their contexts and stories, Takasaki purified his interaction
with these images to one of aesthetic engagement only, in an
attempt to bypass calculated intellectual processes and connect
with the instinctive drive within himself. Though the idea of
referencing images without considering their context and history
could be dangerous or disrespectful, Takasaki remains keenly
aware of positionality in art history— indeed, this is perhaps what
allows him to transcend it. The appeal of his works lies in his
ability to extract the very energy of art historical transitions and

revolutions and channel them through his own hand. This 2 : 7 ,, )};‘F

unpredictability is a symptom of his receptivity, to the past and
also to the present: he also drew inspiration from everyday stimuli such as random fragments of photographs
discarded on his studio floor, paper towels dirtied with random abstract marks, doodles on the wall drawn by his
son, scribbles from idle moments on the phone, and the sight of people running through a hailstorm outside his
studio window. These mundane objects and moments— these “scattered debris” which get buried under the rubble
of everyday life-- were collected from his conscious and subconscious and repurposed into catalysts for his

creative process.

image above: Shohei Takasaki, Untitled (November 4 2023), 2023, oil, oil stick, acrylic and
charcoal on canvas, 94 x 67 x 2.5 cm, photo by Jessica Maure / image right :Shohei Takasaki,
Untitled (November 8 2023), 2023 oll, oil stick, acrylic and charcoal on canvas, 162 x 130 x 2.5 cm,
courtesy of the artist, Each Modern and Gallery COMMON photo by Jessica Maure

Takasaki characterizes his work as an extension of the automatist
tradition. Although practicing automatism as a person living actively in
society and in relation to those around us may be anarchic and possibly
dangerous, the artist asserts that the discovery of "unconscious" strokes
and compositions that come from outside one's own personality, hobbies,
tendencies, and habits is a special experience that is incomparable to
anything else, since it involves a deep immersion into one's unconscious

akin to returning from a human to an animal, to a "living being". This act

runs counter to the direction which we are heading in today, in 2024. The

more our society shuns our animalistic and intuitive expressions and tends toward structure, calculation, and
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planning, the more radical automatism becomes. Ironically enough, however, our technological information
society could potentially push automatism further, since it allows our spirits to connect with countless individuals
anywhere, even beyond Earth, while our physical selves remain stationary. This is why Takasaki does not confine
himself to one technique, but rather eclectically "collages" various visual elements into a single artwork, regardless
of their context. Citing the French avant-garde artist Francis
Picabia, whose diverse career was associated with
Impressionism, Pointillism, Cubism, Dadaism, and Surrealism
at various points in his life, Takasaki similarly seeks to create
works that freely defy genre and continue to evolve unhindered

by categories.

In striving for personal gratification instead of the purposeful
invention of a novel style, Takasaki follows his gut instinct to
interact with the entire world around him as a source of latent
creative power. Through this exhibition, he invites viewers to
take a look at debris sideways, to see the world from a fresh

perspective.

Shohei Takasaki, Untitled (November 10 2023), 2023, oil, oil stick, acrylic and
charcoal on canvas, 162 x 130 x 2.5 cm, courtesy of the artist, Each Modern and
Gallery COMMON photo by Jessica Maure

About the Artist

Born in 1979 in Saitama, Japan, Shohei Takasaki lived in both Japan and Portland before settling in Sydney,

Australia where he now lives and works.

The underlying and consistent theme across Takasaki's body of work is the idea of comparison. Using an array of
mediums ranging from oil pastels, charcoal, and paint to found objects and fabric, Takasaki often depicts a certain
subject or motif in multiple styles to draw attention to the “in-betweenness" that arises from these juxtapositions.
Through works that question the boundaries between self.” other, domestic.”foreign, inside.” outside the body,
nativeforeign language, physical.~online, real ~virtual, past/future, and life.”death, Takasaki inspires us to
reexamine our assumptions and further our dialogue with others for a more nuanced, “in-between” understanding
of the world.
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Takasaki's work has been exhibited across Los Angeles,
Portland, Kuwait, Melbourne, Hong Kong, Taipei, and
Tokyo, and is also in the public collections of the Starbucks
headquarters in Seattle, The Hoxton Hotel in Portland and

mEn

Sakura Color Products Corporation in Osaka Japan. Recent
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exhibitions include Hybrids (2023) at Steve Turner, Los
Angeles; 3 HEARTS 9 BRAINS BLUE BLOOD (2022) at
Gallery COMMON, Tokyo; IMAGRATION (2023) at Each
Modern, Taipei; and Curly Hair .~ Hot Metal with

" Christian Rogers (2022) at Nationale, Portland, USA,

among others.

Theo Downes-Le Guin on Shohei Takasaki

On paper, Shohei Takasaki seems a perfect emblem of
globalist trends. He has lived across multiple cultures, and has
avoided institutional embedding that might influence him

toward a fixed way of seeing things. Although born and raised
in Japan, Takasaki’s artwork is infused with the story of Western modernism but doesn’t conform neatly to any
contemporary trend. He moves fluently between figuration and abstraction. His artworks can be deeply serious or quite
cheeky, sometimes within the same work. Rather than homogenizing his work, Takasaki has responded to globalism as
talented artists have responded to outside influences for centuries: adopt the most interesting elements without falling

into pastiche, and develop a unique visual vocabulary.

Takasaki is usually reticent to discuss other artists’ and art movements’ influences on his work, and rarely if ever
speaks about his work in reference to other art. But he is keenly aware of positionality in art history and seems to have
a near-eidetic memory for other artists’ images. A couple of influences or reference points help me contextualize
Takasaki’s work. One such influence is automatism, especially the work of Masson, Breton and Picabia. Takasaki is a
fan of the unconscious—both his own, as a resource for associations, as well as our collective and individual
unconsciousness as a sphere into which he can project images. Many of Takasaki’s paintings have the slightly unhinged
qualities of automatic drawings, especially those of André Masson, with whom he also shares an interest in erotic
symbols and in the notion of the artist confronting what is in himself before he confronts what is in others. Both artists

interweave recognizable and repeated symbols with those that have meaning to the artist (or the artist’s unconscious)
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but are not immediately interpretable by the viewer. The result can be wild and dreamlike but is not merely out of

control.

Takasaki is meticulous in his planning and making, which would seem to leave little in common with artists who
sought to avoid conscious control. But the automatists themselves were hardly unleashing chaos, and their
unconsciouses regularly produced images with deliberate structure and even narrative. If chance and the unconscious
are driving creation of these drawings, they did so within guardrails. Similarly, Takasaki doesn’t seek to pit his

unconscious or id against composition and coherence in some kind of artificial test of artistic freedom.

A second influence running through Takasaki’s work is a love affair with art historical transitions of the last century,
especially the iterative transitions between figuration and abstraction. For a long time, | thought Takasaki had a love
affair for specific periods, particularly Cubism and abstract expressionism. Without a doubt, some affection exists;
especially in his drawings, Takasaki flattens the plane and decomposes figurative elements, reinterpreting Cubist motifs
through a contemporary eye. Similarly, the facial and object symbology used in Takasaki’s paintings seems a tip of the
hat to predecessors like Philip Guston who both pioneered and questioned the tenets of abstract expressionism. In the
end, however, Takasaki avoids nostalgically replicating techniques of any specific period, and focuses on the interstices

of historical movements and rejections of stylistic norms.

For an artist who is interested in what came before him, Takasaki is adept at avoiding predictability or homage, and
regularly throws us curve balls. These range from color blocks that intrude into the composition like a glimpse of the
future, to series subject matters like military jackets that have no clear precedent in his prior vocabulary, to radical
simplifications of composition that feel like deep, cleansing breaths. Despite the many associations that Takasaki’s
work triggers, | have difficulty consistently pinning any outside influence on him. His talent is to harness the energy
emitted by the great transitions in recent art history and make us view these through a fresh lens. Like artworks made
during those transitions, Takasaki captures the tension between gradualism and abrupt change that is fundamental to the
evolution of the arts. This tension is primarily between an artist and all artists who have come before them, but is also

between the artist and their viewers, who must choose to embrace, fight or flee from change.

By Theo Downes-Le Guin
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Shohei Takasaki

1979 Born in Saitama, Japan
Currently living and working in Sydney, Australia

Selected Solo Exhibitions

2023 Hybrids, Steve Turner, Los Angeles, California, USA

2022 3 HEARTS 9 BRAINS BL.UE BL.OOD, Gallery COMMON, Tokyo, Japan

2021 Dinosaur head, 1ightning, Grid, Nadiff a/p/a/t/t, Tokyo, Japan
sun, snake, nipples, OIL by Bijutsutecho, Tokyo, Japan

2019 W here did you sleep last night?, NATIONALE, Portland, USA

2018 Jusctapose, Arrange, Compare, Gallery COMMON, Tokyo, Japan

2017 FRAMED STORIES, Upfor Gallery, Portland, USA

2014 DOUBLE SUREACES, Dar Al Funoon Gallery, Kuwait City, Kuwait

2013 TAKE ME TO YOUR LEADER, BACKWOODS Gallery, Melbourne, Australia
BLIND, CALM & PUNK Gallery, Tokyo, Japan

2012 FEW COLORS IN THE DARK, Space Edge Shibuya, Tokyo, Japan

Selected Group Exhibitions

2023 20 Years of Hidden Champion, SAL, Tokyo, Japan
IMAGRATION, Each Modern, Taipei, Taiwan
2022 Curly Hair /| Hot Metal with Christian Rogers, Nationale, Portland, USA
2021 VIEWING, SAI, Tokyo, Japan
2015 HIDEOUT, The Good Liver, Los Angeles, USA
A STUDY OF CAMOUFLAGE, Backwoods Gallery. Melbourne, Australia
2013 SURFACE TENSION, The Space / The Cat Street Gallery, Hong Kong
2012 one, COMMON Gallery, Tokyo, Japan
2011 YEILLO 20171, Social Tokyo, Tokyo, Japan
LTRHDS, 1000 Bend, Melbourne, Australia ; LTRHDS, Red Bull Gallery, Sydney,
Australia
COLLECTIONS

The Hoxton Hotel Portland, OR, USA
STARBUCKS Headquarters, Seattle, WA, USA
SAKURA COLOR PRODUCTS CORPORATION, Osaka, Japan

PUBLICATIONS
Where is Everybody. Gallery COMMON. 2021.
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Theo Downes-Le Guin i Shohei Takaasaki

. Theo Downes-Le Guin, EFEF A - 3E5m5
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