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Nakahira Takuma > Overflow - 1974 ©Gen Nakahira Courtesy to Each Modern

Each Modern is pleased to announce a solo exhibition by Japanese photographer Nakahira
Takuma; a special project in the Hong Kong International Photography Festival. Nakahira(1938 -
2015), the most celebrated photographer to emerge from the Japanese Provoke movement, rethought
and reinvented the meaning of photographs. The exhibition is comprised of a special projection of For
the Language to Come, prints of Circulation: Date, Place, Events, a premiere remake of photographic

installation Overflow, and a selection of later period untitled color works.

As the statement in Provoke Vol.1 : “Provocative Materials for Thought”, the images from For the

Language to Come not only demonstrate the visual impaction in urgent, blurred and grainy style, but
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also the desire to convey city landscape and political protest, from anti-war demonstrations and student
protests to the effects of globalization and urban deprivation. In the exhibition, images from the
legendary photobook will be projected covering all the spaces to abolish our common perception of

viewing photographs, as well as to return to Nakahira’s primeval provocation of challenging academic

exhibition.
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Nakahira Takuma » Circulation Date, Place, Events - 1971 ©Gen Nakahira, Courtesy to Each Modern

After 1970, Nakahira underwent a decisive change to refine his practice of
photography. Circulation: Date, Place, Events for the 1971 Paris Biennale was an example
transforming photography into performance and dismantled the subjected consciousness. The image
themselves address a cryptic reality since the message it conveys is often relayed through traces of
meaningless. In the same time, Nakahira began to work on color photographs and released them
mainly in Asahi Journal. Continuing his political language but unveiling cityscapes with fragmented
scopes, Nakahira experimented with his concept “illustrated dictionary” later described in his famous
criticism Why an lllustrated Botanical Dictionary? In 1974, he selected 48 images to create his only
photographic installation Overflow for an exhibition at the National Museum of Modern Art, Tokyo.

The work is in the collection of the museum.
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In 1977, Nakahira was tragically stricken
with memory loss and aphasia. He returned to
shooting the following year with the images he saw
everyday on the street: fire, water, birds, animals,
trees, flowers, cats and street people. The selected
color works presented here were made later in his
career, around 2000. The colored objective
images are the ultimate presentation of his struggle
to pursue the provocative questions disclosed in his
writings and photography: the essence of

photography is only an equivalent record.

On 3/F, the majestic projection installation of
For the Language to Come interchanges the space

and images. The higher level features the prints of

Circulation: Date, Place, Events and selected
untitled later period color works. Adjacent to Nakahira Takuma, Untitled, 2005
photographic installations is Overflow, remade and ~ ©C°" Nakahira, Courtesy to Each Modern

exhibited for the first time in Asia.

Nakahira’s work has been the subject of many museum exhibitions around the world,
including “Nakahira Takuma: Degree Zero - Yokohama” (Solo. Yokohama Museum of Art, 2013),
“Roppongi Crossing 2013: Out of Doubt” (Mori Museum, Tokyo, 2013), “Things: Rethinking Japanese
Photography and Art in 1970s” (The National Museum of Modern Art Tokyo, 2015), “For a New
World to Come: Experiments in Japanese Art and Photography, 1968-1979” (The Museum of Fine
Arts, Houston and touring, 2015), “Japanese Photography from Postwar to Now” (SFMoMA, 2015),
“Provoke: Photography in Japan between Protest and Performance, 1960-75" (Alberting,
Fotomuseum Winterthur, Le Bal and The Art Institute of Chicago, 2016-2017) and “Nakahira

Takuma : Circulation” (Solo, The Art Institute of Chicago, 2017).
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[ Exhibition and Events ]
Nakahira Takuma

November 2 - 27, 2018

H Code, 3-5 F

45, Pottinger Street, Central, Hong Kong

opening reception : November 2 Fri. 6 p.m. -
curator talk : November 2 Fri. 7.30 p.m. -

curator : Huang Yaji

HKIPF website: https://hkipf.org.hk/
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H#HCode /3-5F

P SO > 1974 ©Gen Nakahira Courtesy to Each Modern

Each Modern 2525 11 H AR 5 ¥ 515 ( Nakahira Takuma) 7> F P E R (Hong Kong
International Photography Festival ) S84 HIl{EEIE H - /E BHEIFH (Provoke ) IR B BV X
Hip e (1938 -2015) K b B STl B 26 B SRR « LB (R Te% A 1IsE= (For the
Language to Come)) HYREHIEE « (1EFE © Hl - 57 - 7/ (Circulation: Date, Place, Events)) Eiiti
IR R MNIES ~ DUREENE X EH CUB (Overflow))  AUREREEEEZ] -
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IEAT CHkEs) 55 T BOEHREIERM o TS (BTRAWES) WEE T ER AR - #
19~ FERAGAYIR ST - B BT SRS BUGE VIR o BN G AE o IRER 60 UK
BRELER A I ~ DR RR(BIE R — B Y - BT - EATKBHETIREE - RS MRS
FIFrAZEM > DI ERMEE IR fE B IFE R - R (6] A S R A e Sl B PR B R -

G

. Fhe S P o
PEE R R HE - BT 174 0 1971 ©Gen Nakahira, Courtesy to Each Modern

1970 £4% » PP [BEKRE T R ICREMAVECE - FEESEE CHINREE T BD AV EEE - (18
BB BT TR R ERARPIT — B 1971 FERFFEEERETHIERD - RKHEE
L RRFNHER TR EAIEN - T 8FEEA SRR - (1558 © B8 BT Th) MEE
KE MG TR E - R AEHENE Y BEBEE RS RRPI TR - BILER - s
FERtAiniER la B F 3R EsE (Asahi Journal) » R EIESE - dhif e BN ECARES -
HigR T BA R BRI S8 - ATRIIEME e (R Y ) iR i g AR
1974 &> PP GEEERT ABIEEG: - HAH B AEMEAFERAE R ER OU) - ZF
oo R AH R H IR ST EE R -
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fiz K0 K B0 8  BIR B B UR
o BEEGZEEEEOEER O - BT eE
B 1t 90 FAURSE MBS B &2 R H TR By
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SHIRREL

BEXIE R & TR H Code KMy 3 81 5
R - (B TZANES ) P EE - FEEM
BT AR ZE R B (5 - S MRS IR RE L (T
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P > 427 > 2005 ©Gen Nakahira, Courtesy to Each Modern

[ BRNE ]

P EfE (1938-2015) AEFEAT - 1958 o 5 16 3 AR TNl R RSP DA GHER Sl > BATh o ER
BE - 1960 FF20RMFIFE] - FPpl A HIAG M > SESEHFED) > E2HAERES RME S RFEE
By o FER TP E G SRR SR L REANAERTY CGRAZR) #EEmE - EwEFUERE RN
i (I~ Sl ) TESRFAIRIER M Rsam B H - ARIRmR -

1965 7| 1968 FAEARIMIMBAGET » PSS ~ ZAEZIBE T —0F - HE NP RENES ) &

EZ B IWEEET AR 1840 FEB 1945 FAVH AR - PERREEERIBR - LPBRGHEE

TR TR 2 E(ERARRE - R E RS - ARG AR EAGE (BB - ARLRENR

BUHAMA - (HRE) AVDERE TR T EAEIIHEME R o SRR R AN BB AR S S - TR K
HEAVER - ] TS - R - KRB BUSES B AR SR A EE -
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1970 £ ($k8%) fipse > FEEPPlildEzE (B TZAREES)  WETFIL (85 © 0 5 - 178
SINEREEEER - 1973 Fh-PEBRRNmE (AMEEYEE)  SEREECARERE > FETE
TBREBRATAEL - L JBR © 1976 P BB E I E#E ORFIRER) - 1977 FAlRERE . H®
Ko lEPUEERAE )] - (RERIERIAIE - BEF 2012 FRIIER - 7+ 2015 4 9 Hiatf

PR R TR N ) MEAYERRZ AR B SRR AT AR ¢ 1960 SEAPOPR 1 2ERE - fE
PG R FRAVRE > AR EFRAVEIER B BAHPGERRNVEERGETGTRBUGAS > IR
Rl FRATE AR SGR - 1970 & > FVPEBHERH CIRARRET R BRI A ER R EHE A
RGN > ANAEEYAGHIAR - el Fy NFEL I SFRARERL - N TRE AR I AR « H IR -

S BT EE AR A T P RBMER — RUE ) (R - BUESEMTEE 0 2003) T ARAEARS
NG 2013 ) (FREflieE - 2013) - T Y 85 1970 R H AR BB R s, CRETE 1Lar (U SE1iTEE
2015) T FAHIErH L © 1968-79 4 H A S i f1iEE 55 (For a New World to Come: Experiments in
Japanese Art and Photography, 1968-1979) | ( tk-+iEl78E % #0E > 2015) « T #5510 H AR

(Japanese Photography from Postwar to Now ) ; (854 ([IERAZE(iiEE - 2016) ~ T Hk8# : 1960-75 FE /44t
PR H AR ) (K Le Bal 54i8E - 4Ethanfm B iyes - SRR E R mYeE - Z s
flraE 2 » 2016-2017) ~ T a5 ) ({ElRE - ZAnErEdisi@y)es - 2017) - EHEEMBUGHR EFEH
FEILATAASETEE « BOBSSIGEE - MHEYBUSETEE  Z it Eiir@Yee - B UBR S « INLEEES -
2017 %1 F » Each Modern Si4CE RIS /R ZERIGIL - B T o1 B R0y S DB R E R - P sE
ZE A HEEYEE) - CAFSER) - BRENE A& D IRE R EAGR R -

[ BERES:HE ]

PREE

November 2 - 27, 2018

E# H Code X 3-51 45, Pottinger Street, Central, Hong Kong

FEEEE : November 2 Fri. 6 p.m. -
WREANSE : November 2 Fri. 7.30 p.m. -
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