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kA Al WeiWei
FEEHTECH# Jointed Tables 2010
TERELARE rosewood tables from Qing Dynasty 164 x 143 x 93 cm
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F%#% Wang GuangYi
AT — B#A#% Red Rationality- Classical Human Body 1987
E4H% oil on canvas 53 x 41cm
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[ Chen ShiauPeng
T fEEARER 20 Contemporary Sculptures 2020
SEEARAEES ~ #AAK UV curable resin, pine wood 112 x 112 x 22 ¢cm
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SFEfH Wu Chuanlun
A#—)R% Dogformation — Weave Poles 2019
~’ E g% white porcelain 14 x 135 x 14 cm
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FFM Xu Jiong
/17K Landscape 2014 -2019
4 - 4aEEAPEIE collage and painting on paper 24 x 36 cm
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Y75 Tseng ChienYing
2% Pyramid Kit 2019
[ ceramic 14.5x11.5x21.5cm
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F#E5* Wang TingYu
SEZETE— K E 27 Forerunner — Oceanographer 2020
fitlis_ 3% lacquer on resin 45 x 22 x 23.5 cm
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BHr# Juan Sea
27K Who Are You 2019
Bk {5 dye sublimation print on aluminum 30.3 x 45.7 cm
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New Relics I: Crossing Over

Wang GuangYi, Red Rationality- Classical Human Body, 1987, oil on canvas, 53 x 41cm

Taichung
July 18 - 19 (Sat. & Sun.), 2020 | 12 p.m. - 8 p.m.
No. 2, Lane 32, Huamei Street, West District, Taichung City
Opening reception: July 17 (Fri.), 2020 | 5 p.m. - 8 p.m.
Tseng ChienYing, Wang GuangYi, Wang TingYu, Wu Chuanlun, Xu Qu, Antone Kénst

Taipei
July 31 - August 29, 2020
Opening Reception: July 31 (Fri.), 2020 | 6 p.m. - 8 p.m.
Ai WeiWei, Chen ShiauPeng, Juan Seq, Tseng ChienYing, Wang GuangYi, Wang TingYu, Wu ChuanlLun, Xu Jiong
Antique exhibitor: Chai-an
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New Relics I: Crossing Over

Uncover a new contemporary

Each Modern is pleased to announce an all new thematic series titled “New Relics” two years in
the making. “New Relics” aims to foster international art dialogues across region, culture, time,
and space. “Crossing Over”, the first of this annual series, reexams Asian antiques and brings them
into a contemporary context and aesthetic to seek their connections with Asian contemporary art
and emerging artists. Furthermore, Each Modern contemplates the context and the system of Asian
contemporary art, and how artists create greater works within this heritage and its denial.

In examining the artifacts of the past, we see a contemporary consciousness echoed back to our
present. Porcelains, fans, and other relics from worlds gone-by are tied to our present moment and
reveal a shared elegance, taste, and sentiment. Contemporary artists also reinterpret these objects
by adapting them to new modern works of art, at times using the connotations of these antiques to
clash with the signs and symbols of our contemporaneity. The past confronts the present, the present
reinterprets the past.

In the new works of Asian contemporary artists, threads to this past are never fully severed. In
ceramics, form, shape, and texture speak to the ancient world while defining our times. In some of
these works, a hybridity of culture is inherent, as artists use traditional elements in western contexts.
Again, like in the ancient past, these objects are circulated around the world. As art and object
cross new boundaries, so do the ideas and cultures they represent.

Through the contemporary artist and the antique object, what “Crossing Over” presents is more than the
sum of their elegance. They are ideas made tangible and transmitted across cultures and time.

Art lives. Ideas endure.

> Advance notice
* Preview show is on view in Taichung from July 17 to 19.
* Each Modern’s new website and online program launch on July 15.

EACH MODERN I= #2 £ [

156 Sec. 4 Xinyi Road Taipei Taiwan info@eachmodern.com



EACH MODERN

i+ JHR

Exhibiting artworks

Ai WeiWei
Jointed Tables 2010
rosewood tables from Qing Dynasty 164 x 143 x 93 cm

All art is political. Ai WeiWei’s table sculpture jointed by rosewood still reminds people of his iconic
Dropping a Han Dynasty Urn- the table that lost its function and the broken Han Dynasty Urn are
alike. Ai has a destructive, violent, or so called “metabolism” sense of humor. He is suspicious of
the modernization of China; at the same time he uses traditional forms and technologies to review
the issue of maintaining China in a circumstance full of chaotic value thinking- whether it is abstract

or figurative.

Wang GuangYi
Red Rationality- Classical Human Body 1987
oil on canvas 53 x 41cm

The series Red Rationality was made in 1987 and was an important turning point for Wang
GuangYi from 1985’s Frozen North Pole to 1987’s Mao Zedong. While making Red Rationality,
Wang showed a stronger sense of subjectivity and contemporaneity. He used expressionistic red
grid to create new dialogue, tension, or cataclysm between himself and classic painting. Many of
Wang's works contemplate and reform the symbols of art history, which relates to his interest in
Nietzsche. In challenging, overtaking, and rebuilding, Wang finds the spiritual freedom on the
canvas.

Chen ShiauPeng
20 Contemporary Sculptures 2020
UV curable resin, pine wood 112 x 112 x 22 cm

In “Crossing Over”, Chen ShiauPeng exhibits three sculptures. Unlike Tseng ChienYing and Wang
TingYu who tend to express figurative images beyond painting, Chen’s 20 Contemporary
Sculptures presents her reviews on art systems as a conceptual painter. As a project executed in
her 2018 self-published book Contemporary Sculpture 20 Steps, Chen humorously states, agrees,
and is suspicious of the elements and contexts built by the religion of art or modernism. 20
Contemporary Sculptures can be regarded as a wonderful work done by a Taiwanese artist based
on the analysis of universal skepticism, criticality, and metaphysical rationalism of deconstruction.

|

Wu Chuanlun
Dogformation — Weave Poles 2019
white porcelain 14 x 135 x 14 cm

Wu Chuanlun’s practice is based on the continuous rewriting, composing of contradictions found
between nature and civilization, ecology and politics, using multiple media to develop installation
works based on the extensive research he conducts. His recent works address the complex
relationship between man and his “best friend.” With Formation Deformation Dogformation, 2019,
Wu creates a charming installation composed of views of canine companions. Wu captures the
subtle differences and characteristics across the figurine portraits. Like the connection these
creatures have with humankind, the white porcelain figures are warped, pulled, and manipulated
to their “owners” desire.
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Xu Jiong
Landscape 2014 -2019
collage and painting on paper 24 x 36 cm

After his solo exhibition “Self-portrait” at Each Modern in 2019, Xu Jiong’s practice returned to
paper. Xu also expands his collage method developed during “Self-portrait” to these new works.
In calligraphy, the destruction of form should be only regarded as the basic stage of seeing
calligraphy as contemporary art, it also reframes calligraphy and Chinese painting, and breaks the
rules of western writing modes. In Xu Jiong’s Landscape, the lines combined from these two cultures
are the beginnings of this 21 century breakthrough.

Tseng ChienYing
Pyramid Kit 2019
ceramic 14.5x11.5x21.5cm

How an painter thinks during their process reveals the form of their sculptures- they see sculpture
as an extension of painting, it is experiment, play, model, or sculptural theory. We can see these
especially in Tseng ChienYing’s sculptures, as they signal the beginning of the symbolic style:
smooth lines, elegant and peaceful stare, imaginary quality of the figures, subtle hues, and the
certain connection between the artist’s history and art history. His sculptures are of the
characteristics that cannot be presented in painting. They forecast his new direction as well.

Wang TingYu
Forerunner — Oceanographer 2020
lacquer on resin 45 x 22 x 23.5 cm

Wan TingYu's sculptures are a quiet but touching origin. He made these expressive works late at
night after he painted. Unlike Tseng ChienYing, figures are barely presented in Wang’ painting
and his sculptures are full of painting elements. This is why he refuses to make bronze work. By
making sculptures but trying not to become a sculptor, he maintains a painter’s brushes feeling and
warmth. Like the iconic and mysterious atmosphere in his paintings, these expressive figures remind
people of his practices’ vitality. What shows on the surface of the painting is his illusionary trace:
sculpture has provided him a new and amazing aesthetic possibility.

Juan Sea
Who Are You 2019
dye sublimation print on aluminum 30.3 x 45.7 cm

Our visuality of time changes or disappear with the progress of technology. Juan Sea’s beautiful
and attractive Who Are You was inspired by the misheard of Taiwanese Mandarin “Who are you?”
during his stay in Lishui, China: light and dark colors shine together and they only present the
illusionary hint of the realistic scene. Juan plays with the negative color film to change the subject,
and confuse his audience- is it abstract? Is it figurative? Is it just the photo itself2- Juan is very into
this fun game. The uncertainty emphasizes the complex subjectivity of photography and its
relationship with the tree dimensional world. He uses the ambiguous power of photography to
realize his unique way of sensing the world and his emotional experience in life.
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