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Chi Ten-Shung, The Phenomenon of Heaven and Earth, 1992, oil on canvas > 45 x45 cm

Chi Ten-Shung: The Phenomenon of Heaven and Earth
2021.04. 16 - 05. 01
Opening Reception: April 17, 2021 | 2 PM

Choosing to engage in an artistic creation is to express an innate character. This situation is like
pursuing a lover. What is the innate character? | can’t explain it, but it can only be presented in a
direct way; As the fantasy of my lover, it is the desire out of my innate character. To make the
fantasy come true is the will of innate character. This is all that makes life exist.

- Chi Ten-Shung, ‘Free Soul’, “A Return to Sand River”

Each Modern is pleased to announce that the memorial exhibition named “The Phenomenon of Heaven
and Earth” by the deceased novelist Chi Ten-Shung. In the exhibition, 27 paintings and 14 photography
of his works will be presented. As an iconic person for post-war Taiwanese literature, Chi Ten-Shung caused
a profound influence on the ontology of literature, generations, and times. His gentle and sharp words
realistically and meaningfully transform the reality into the philosophy of human existence.

Chi Ten-Shung (b.1939-2020, Miaoli) has close relationship with visual art throughout his life. “Perhaps
we have too much focus on Chi Ten-Shung's literature and thus neglected his paintings," said Xiao Yi-Ling,
a professor of the graduate program in Chinese literature at the National Chung Cheng University in

Taiwan.
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After graduating from the Department of Arts, Taipei Junior Teachers’ College (now the National Taipei
University of Education.Chi Ten-Shung taught in elementary school. In 1962, he changed his career to
literary creation. In 1967, he made the literary world impressed by his work “I Love Black Eyes”. Chi Ten-
Shung’s literary works have a strong personal character and visual effects. His unique words and
narratives describe the virtual and the real world background and characters parts, indicating that he is a
sharp observer of human beings and the soul. In terms of artistic creation, Chi Ten-Shung was in the leading
position of his generation just like his pioneer novels. "As early as in the article “When | was Young”, Chi
Ten-Shung mentioned the significance of painting to himself. In the article, he said about his artistic
enlightenment: “A life full of loneliness and solitude” when he was young (23 years old) working as a
teacher in the Jiufen Elementary School in the mining area. Because: “The world looks peaceful and
beautiful on the surface, but my heart is so restless.” One day, he passed the miner’s resting place, saw a
man lying on a long bench, and looking at the light shining through gaps between leaves. The man used
his hands in a peeking motion and one talking short man caught his attention (namely, the miner painter
Hung Jui-Ling).

Such a lonely but peaceful scene touched him.” (Xiao Yi-Ling,
“The Secrets of the Trees” - Chi Ten-Shung in his later years as

| know) In the early 1980s, Chi Ten-Shung set up a darkroom
studio in his hometown Tongxiao. Firstly, he used photography
to create works that incorporated experimental overlays,
shaking, posing, and selfies. It also expressed sincere love to
the mountains, forests, and countryside by sketch. By the
1990s, he had matured to complete a series of oil painting
creations, starting from the landscapes that were similar to
sketches, to extremely expressive, intertwined descriptions of
reality and dreams. He also created still life, self-portrait, line
drawing, pastel painting, and various themes and media. Then
he held a painting exhibition in 1994. Chi Ten-Shung used
paintings more than writing to express his thoughts and mostly -
made random, easy color drafts or sketches in his later years.  Chi Ten-Shung, Befallen, 1992, il on canvas, 39 x 39 cm

In the current exhibition “The Phenomenon of Heaven and Earth”, there will be photographs made by Chi
Ten-Shung in the 1980s, as well as his oil paintings and pastel works created in the 1990s. A strong sense
of gaze can be caught and felt in these works. The distance change between the artist and the object can
be observed with the development of time and creations. Here, one can understand the interpretation of
gaze in the essay of Professor Xiao “Viewing and Identity: The Image Formation and Significance of
“Outsiders” in Chi Ten-Shung’s Novels”: “For “outsiders”, look at the other shore/other is looking at
himself. Looking at the other shore is not pure observation of the “ the other shore” that exists in the current
space. The so-called “human existence is the relationship between oneself and the environment in the
present” is stated in the statement that the “Horizon” represented by “Self” already implies the
consciousness of the “past”, the present, and the “future” at the same time."
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Chi Ten-Shung, Hualien Seashore, 1993, oil on canvas, 74 x 74 cm

Just like the description of cities, villages, and rivers, beaches, and mountains in Chi Ten-Shung’s novels,
they are not the actual division or description based on geography, however, but the projections of a
person’s life state instead. The seclusion and migration of “The Recluse (1976)” and “The Mystery of the
City (1977)" is not a physical escape from reality, but a metaphysical and ideological transformation. The
paintings and the photographs of Chi Ten-Shung contain the subjective transformation of a complex
consciousness, and they do not express certain connotations, but rather abstractly embody the meaning
represented by the novelist and artist themselves.

All expressions have its limitations. In the final chapter, we can only describe the true mystery of the
existence of art in “The Phenomenon of Heaven and Earth”.

About Chi Ten-Shung

Chi Ten-Shung(1939-2020), whose real name is Liuv WuXiong, was born in Tongxiao, Miaoli. He
graduated from the Department of Arts, Taipei Junior Teachers’ College (now the National Taipei
University of Education). In 1962, he published his first short story “Unemployment, Poker, Fried Calamari”
in the “United Daily News Literary Supplement” (Lianhe Newspaper) edited by Lin Hai-Yin, and started
his writing career since then. For example, “Cancer Collection”, “Leaving Town”, “The Yazbe”, "Elegies
of the Sand River", “Stalemate”, "The Art of Jesus", "Letters of Young Mr. Tan,", etc., among which “I Love
Black Eyeballs” published in 1967 as his representative work, aroused moral criticism in the literary world.
It Is an iconic writer of Taiwanese modernism and “introverted literature.” He stopped writing in 2003. In
2010, he won the National Literature and Art Award. In March 2021, the Chi Ten-Shung documentary
“A Lean Soul” was released in Taiwan.



