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Hilo Chen, Untitled, 1969, oil on canvas, 109 x 109 cm
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Each Modermn is pleased to announce “Hilo Chen: Eyes,” presenting precious works from the early photorealism
stage that have never been shown by the New York-based Taiwanese arfist Hilo Chen. In a decades-long
career, Chen has moved from abstraction to figurative painting, producing works in the contexts of Taiwan,
Paris, and New York, his present home. Most of the exhibiting works will be revealed to the public for the first
time after more than 50 years.

With realistic painting, appreciation is often based on how precisely a work imitates and represents its real
object sources. With this in mind, the discourse surrounding artists that produce works in a realistic turn is
centered on the appearance of said works. In confrast, in Chen's early paintings, we are able to discover a
new means of approaching realism. What we see has the potential to become a symbol of his unique pursuit
of aesthetics built around his lived experiences or personal relationships, both physical and psychological.
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Before leaving Taiwan, Chen was certain he
would devote himself to portraiture, having
gradually  relinquished  his  studies in
abstraction. In the last Ton Fan Group
exhibition in 1967, Chen showed only one
painting, that of a grey, blue eye, which
belonged to his French girfriend. He later
met another Taiwanese artist, Peng WanChih,
in Paris and found, inexfricably, that they
were both eager to paint eyes or people with
eyes. "As an Easterner who has come to the
West, it is my desire to know the world or even
see through if. That is why my later realistic
paintings are not about merely a person with
a pair of eyes. They are more to do with how
these eyes perceive the people and world
around them” Chen said.

In  the exhibition, many works were
rediscovered by the artist in his studio during
the pandemic. These are significant works
that represent a fransformative stage in
Chen’'s work; figures with unusual eyes
resonafe with Peng’s portraiture. Among
them, a portrait of Chin Sung, a Taiwanese
artist who lived in New York, also leads us to
see, to understand, and to feel the histories and the fraces of
how these Taiwanese artists abroad expanded their own
aesthetic and visual language at this infegral time.

In the aftermath of a pandemic which has inhibited our contact
with one another, our strong desire to connect to the world
remains. Just like the ambiguous distance in Chen’s grand
painfing of a female standing on a hill, we desire for her fo meet
our gaze, to turn her head in our direction to perceive us as we
are, as do so many of Chen’s other early works. “Hilo Chen: Eyes”
offers an invaluable moment to contemplate, to look at those
around us and to comprehend the artist once again.

Above: Hilo Chen, Eye, 1969, oil on canvas, 61 x 61 cm
Below: Hilo Chen, Untitled, 1969, oil on canvas, 50.8 x 50.8 cm
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Hilo Chen, Hand, 1969, oil on canvas, 66 x 66 cm

About the artist

Hilo Chen(b. 1942 in Yilan) is one of the most important living artists working in photorealism. He began his artistic
career in abstraction and was the youngest member of the Ton Fan Group, the first Chinese Modern Art group.
In 1968, Chen saw The Bather of Valpingon by Jean Auguste Dominique Ingres at the Louvre, an encounter
that deeply inspired him. His practice later moved into figurative painfing. Chen’s most notable Beach series
began in the 1970s. The series established his artistic stature in New York which is on par with other photorealism
masters like Chuck Close. Chen’s work can be found in the collections of The Solomon R. Guggenheim Museum,
San José Museum of Art, Newport Art Museum, Taipei Fine Arts Museum, and National Taiwan Museum of Fine
Arts.

EACH MODERN EE#Z B}
38 LANE 79 SEC. 2 XINYI RD TAIPEI 100 TAIWAN Bt TR IEEEZHIKR R 79 & 38 3
+886-2-2752-7002 info@eachmodern.com



