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Shinoyama Kishin, Kaleidoscope, 1968, printed later, c-print, 64.2 x 90 cm,
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Collaborator: LIGHT+

Each Modern is pleased to announce “Paprika,” a group show of works of surrealist art. The
exhibition, named after Satoshi Kon (1963 - 2010)’s last animated film “Paprika”(2006),
presents the expansion of Surrealism from the Western world to Asia and Taiwan and how the
classic masters and contemporary artists create art emphasizing the critical and imaginative
powers of the subconscious. The exhibition is a collaboration with LIGHT+.
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Man Ray (1890 - 1976) created iconic photograms by
placing objects on photosensitive paper. So refined and
personalized was this technique by the artist that eventually
these types of prints were called rayographs. In Electricité
(1931), the switch and the cable indicate the light and
darkness of the moon. He also projected his interpretation
of Surrealism on to reallife objects. In Le Témoin
(1971/2000), Man Ray put a giant eye from his work The
Witness(1941) on a chair originally from his studio. The two
works Venere Mirror Tribute to Man Ray (2004/2020) by
the famous ltalian designer Dino Gavina (1922 - 2007)
place the well-known lips and bound body by May Ray

within oval mirrors.

From May Ray, the exhibition explores the tremendous
influence of Surrealism in Asia and Taiwan, and the diverse
motivations of artists inspired by this movement.

(L) Cheng TsaiTung, Self-Portrait, 1986, oil on canvas, 132 x 189 cm
(R) Ueda Shoji, Dune Mode, 1983, gelatin silver print, 21.2 x 22.2 ¢cm

Dino Gavina, Venere Mirror Tribute to Man
Ray, 2004 / 2020, silk-screened mirror, MDF
frame, 170 x 68 x 2.5 cm

Courtesy to Paradisoterrestre Edition, LIGHT+

Surrealism prevailed in the 1930s in part due to its connection to anti-war movements. In the

1940s, Surrealism was brought to the US by European artists who fled their wartorn home

countries. Later, Surrealism was not just an important progenitor of Abstraction, but also

gradually spread worldwide. In the 1960s, the wave hit Taiwan, where Realism had been a

long dominant trend. Along with the Fifth Moon Group and the Ton Fan Group, who strived to
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pursue Abstraction, Teng NanKuang (1907 - 1971) absorbed the idea of European Surrealism
and later developed their own unique styles of art. His non-traditional documentary
photography demonstrated his unusual usage of composition and shooting distance. Well-
known for his Photosurrealism painting, the early work of Hilo Chen (1942 - ) utilized blank
color spaces to create a floating and surreal atmosphere, emphasizing his focus on portraiture
and human body at the time.

After martial law ended in Taiwan, Surrealism became an expressive weapon for artists like
Hou ChunMing (b. 1963) and Cheng TsaiTung (b.1953). They unreservedly portrayed sex and
violence in their art, stating the “parallel reality” the people refused to talk about in the 1990s.
In post-war Japan, photographers Shinoyama Kishin (b. 1940) and Ueda Shoji (1913 - 2000)
were also exploring the possibility of Surrealism in photography. However, their Surrealism
was more like a great escape from an anxious reality, such as Shinoyama’s mysterious colorful
portraits and Ueda'’s staged “theater” on the Tottori dunes.

s

(L) Ebosi Yuasa, Retaliation, 2019, acrylics on canvas, 26 x 36.5 cm
(R) Mizukami Emi, Any Number of Wishes is Acceptable VI, 2022, acrylic paint, charcoal pencil, sand paste, desert
sand, linen, on canvas, 84 x 60cm

When we look back at one of the most fundamental elements of art, painting, we will find that
Surrealism is in fact immersed in many young Japanese and Taiwanese artists’ works. Ebosi
Yuasa (b. 1983) creates a fictional painter who was born before war and makes paintings of
mixed time and space; the abstract figures in Mizukami Emi (b. 1992) produce paintings that
portray many ambiguous surrealistic scenes; Ling Yung (b. 1992)’s September (2001) conveys
a submerged blue state, with the exposed bust of a figure transforming into an amorphous
plum of flowers as a fish approaches. In the world that Ling Yung has created, the boundary
between humans and objects is permeable.
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About the exhibition and Each Modern

Last year, the expansive show “Surrealism Beyond Borders” was exhibited at Tate Modern, the
Met, and other international institutions. The theme of the 2022 Venice Biennale, “The Milk of
Dreams”, is taken from the title of a collection of short stories by a noted surrealist artist. One
might say Surrealism has become a core value in recent years.

Each Modern began its research on the Surrealism of Chinese artists two years ago. Through
the process of exploring Li Yuan-chia, we found his close associate, the Italian furniture designer
Dino Gavina had a deep friendship with Surrealists like Man Ray, Marcel Duchamp, and
Alberto Giacometti. Furthermore, Gavina has also produced furniture designed by Man Ray.

In the catalogue of “Surrealism Beyond Borders", the essay A Shooting Star: Lost Surrelism in
China mentions the absence of artistic trend in China. The article also points out that Li
ChunShan was the first surrealistic artist in China. In the exhibition “Not-Self Taiwanese Artists
from Surrealism to Abstraction”, at Achi Inspired by Each Modern this April, we presented this

content in a smaller scale.

In truth, Surrealism in Taiwan has never ended since the 1930s. Teng’s 1950s photos besides
the portraits also reveals a surrealistic style. Lee ShihChiao made many surrealistic paintings
from the 1960s to 1970s. However, Lee’s works are not exhibited at this time. The wave
continued through Hou ChunMing and Cheng TsaiTung, who devoted themselves to Surrealism

as a reaction to the martial law.

The exhibition “Paprika” is but another starting point for one of Each Modern's missions - to
introduce unrecognized Taiwanese artists to the world. Beyond Surrealism, the gallery will also
continue exploring Taiwanese artists working in different territories.
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