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©Kishio Suga, courtesy of Each Modern and Tomio Koyama Gallery
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⬓ᕱ࿥㢡｜⻢⑤ C-print image size: 20o28.3 cm, paper size: 26o34.5 cm Ed. 2/5
1982/2012 ©Kishio Suga, courtesy of Each Modern and Tomio Koyama Gallery

⬓ᕱ࿥㢡｜Square pondǌ˔⨑㚷㙁㝽Ḙǌ79o107o7 cm 1986
©Kishio Suga, courtesy of Each Modern and Tomio Koyama Gallery

⬓ᕱ࿥㢡｜਽ᯄ30ǌᕯǍળԱ؛㧎ᑁǌ
35o23.5o5 cm 2011 ©Kishio Suga, 
courtesy of Each Modern and Tomio 
Koyama Gallery
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